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86, 108, 129, 292

“When I'm Sixty-Four” 165, 215, 226

“While My Guitar Gently Weeps” 286

White Album, The — see Beatles, The

“Why Don’t We Do It In The Road”
302

Winnicot, DW. 66, 68

Wilson, Brian 118, 152, 171, 188-189,
236, 307, 354, 397, 407, 419

taking LSD 146-148, 197

“With a Little Help From My Friends”
204-207

“Within You Without You™ 125, 215

Woodstock Music Festival 135, 145, 405

World Federation for Mental Health 47

X-Factor 49, 109, 345

Yardley Cosmetics 189, 198-199, 402

“Yellow Submarine™ 70, 115, 126-
127,129, 144, 176, 205, 236, 254,
286, 330-331

Yellowo Submarine (Alm) 49, 254, 269-
273,314

“Yer Blues™ 301

“Yesterday™ S, 7, 76, 83-88, 93, 101,
103, 106, 113, 118, 148, 170, 194,
200,212, 294, 351

“You Never Give Me Your Money”
lyrics referred to: 311, 318, 351

Zapple Records 280



